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4?WeWereSaying
By Heywood Broun

"_.
LTHOUGH (being a woman)
I n_tural:y hesitate to con-
fess it," writes Alice G.
Palmer, "I suppose I must

number myself among your vet¬
eran theatergoer ?, more especially
since I have well over thirty
years of playgomg behind me.
But at least those years have brought
some cornpensations, and one of them
is the pleasure I take right now in
d.fying Mr. J. Ranken Towse and
other advocates of 'the dear dead days
beyond recalP with tne statement that
! have never taken greater joy in the
theater than during the last season,
ar.d never has what critical faculty I
may por.e.s b^en appealed to more
frequently.

"I have seen a good half dozen 'per¬
haps one or two more) superlatively
?ood productions, and larger number
of superior ones. Moreover, I have seea
» lrumbor of individual performances*
which I have not hesitated to place
side by side '-.ith my most cherished
memories of older players. Among the
theatrical portrait3 of the year that I
have thus hur.g in my'gallery of the
".ods are the thre» Barrymore--, par-
.icularly the amazing John, with his
-tartling and almost incredible devel-!
opaent in voice and art. Tn my opin-
inn. also, his acting was the best ofj
'he year, for that matter of a number'
of years. I also remember with rare
pleasure Frank Bacon, Margalo Gil-
more may the fates send her a Soc-jrates for a mentor! j, Blanche Bates
'--.t a noble blossoming of winsome
fl.Ihood has been hers!"), Pauline
Lord, Gilda Varesi, Helen Hayes, the
Wtfre cast of 'Jane Clegg,* Lowell
Sherman. Barney Bernard (within
-trict limits). Frank McGlynn, Clifton
Craw-ford. Brandon Tynan and Jose
Ruben. Nor should 1 overlook that
v«ry promising lad, Raymond Hackett.
"Incidentally, it strikes me that there

»-- several reasons why we can take
-ontemporary laments for the past with
» *»ery large grain of salt. In the first
Place, let us remember that the 'ple that
mother used to make' was in large meas-
**-. flavored by the appetite of youth.
»_ the second place, the days when, ac¬

cording to these Jeremiahs, 'there were
"ai actors,' fell well within the period
which we call 'Victorian.' Well, that
*__ an age of general floridity, when
¦ftady tears, swoons, gasping outcries,
.cstatic gestures, convulsive grimaces»_d resounding oratory were esteemed
kdispensable to the expression o£ men-
tjl -nd emotional disturbance. Read

9 letters, biographies and novels of
the time. Is it any wonder that our
v«eran critics find the playing of the
Present day 'tame,' which seems to be
«« chief cause of their quarrel with it?
"-*_*_ Walter Hampden's 'Hamiet,' ex-
«Hent in many respects, but also hope-wasly out-moded in its tearful accents,"tt-consciousness and distractingly in-
«ssant movement, a:. 1 then call to mind
,

To*se's enthusiastic commendation
of it.

Few things are deader than most of
the modes of thought, feeling and ex-
Pression of the Victorian Age. The
*n_io-Saxon world at least has grown" more reticent and critical regarding"Play of emotion. Therefore, to mymin<l. it is more than doubtful whether
*Ven th< greatest of the actors of the
"?* could re-create in us the thrills

lcn their contemporariea enjoyed.«*rtamty, t-ne aecount8 of gome of For.;
**" Performances are not altogether

^.flsunng. As a matter of fact the art'
,n- number of idols did not survive

^*.t<stiof a second generation. Lester
,

a'lt<* did not, or at least the popu-

old *Ppreci&tion of it. Moreover. our

_«_*_!__*would do wel1 to remember'
th

** Wero £lis',*ntin'- voices from
9 general approval of even the gods

(JZ*lves* Charlotte Cushman, Effie
^V80*. Jowph Jefferson and Henry
J2L*D con«d«e_ Edwin Booth a

JJJMfleent reader, but not a great
2* **¦* only one of these commenta-

_*Uld havo been considered a rival,
«. tl generous one, while two

.aS Wer<! Booth'B devoted friends.
*M ttUl another point which makes

f9*W* W_t«.h«r ia the present day

j we are served irferior dramatic fare ia
the quality of former day audiences.
Of course, there were any number of
people of culture and refinement who
enjoyed the drama, but read the Bigns
which it was necessary to distribute
thickly about even the first class the-
aters and reflect that both socially and
religiously the theater was taboo or
practically out of the ken of a com-
paratively enormous percentage of the
educated portion of the public. Was
there, indeed, such a wide gap be-
tween a large proportion of the play-
going public of that time and their en-
tertainers? I sincerely believe that the
actor to-day faces a more exacting and
critical audience than did the actor of
the past century, and that it is more
difficult to make a conspicuous suc-
cess. 1'nquestionably the audiences
are larger and less specialized. And
let us also not forget that whereas the
first class players of the 'golden age*
spent +heir time in a few of the larg¬
er cities, the actors of preeminent rank
to-day must cover a continent.

"In 1897, four years after the death
<*-f Edwin Booth, Joseph Jeffcrson ob-
served that, in his opinion, the acting
of the day was quite equal to and in
some respects superior to the acting of
his youth, and in 1919 Forbes-Robertson
practically reeehoed the sentiment.
Like all living things, dramatic art
must grow and change, and if it would
continue to live it must be interpreted
in accordance with the habits of
thought and the modes of expression
and feeling of the generation it
serves."

We are not quite as mournful as

some of the other reviewers because
the motion picture possibilities of a

play are now an important factor in

determining production. Of course, it
is not an ideal condition. But there
never has been such a condition in the
theater, and we never hope to see one.

The motion picture factor is by no

means all bad. In some respects it may
exert a healthful influenee upon our
dramatic fare. For at least twenty
years American drama has been handi-
capped by the fact that New York was

unchallenged in dictating the style..
Plays were written particularly for
Broadway audiences. The road might
take them or leave them.
While it is true that dramatists in

the search for subjects sometimes
ranged north of Forty-second Street
and south of the Battery, wherever
they went they carried the New York
point of view. We have been accus-

tomed to soeing Kentucky colonels not
as they are, but as New York imagines
them, and all our rural plays are dis-
tinctly flavored by the city rnan's con-

ception of the farmer and farm life.
Not aU our authors have been New
Yorkers, but most dramatists after one

success came here or hereabouts. Not
infrequently the playwright who had
begun by studying life came to the
heart of the theatrical district and
thereafter studied plays. All too often
the output of a season has represented
little more than the success of a pre¬
vious season slightly altered.
With the huge movie public before

him, it may be that the dramatist of
the future will put New York in its

place and take some thought of Des
Moinea and Galveston will no longer
be possible to write of cowboys with
the consoling thought, "These may not
be the real thing, but they'11 serve to

convince Longacre Square." The time
is coming when the playwright must
remember that, though New York may
be in the plt of his theater, there also

are distant gallery gods perched upon
the tops of tho Rockies.

New York Debut of Ula Sharon
Ula Sharon, the alxteen-year-old

American ballet dancer, will make her

first New York appearance at Aeolian
Hall Wednesday. She will be inter-

pret music of Tschaikowsky, Brahms,
Saint-Saens, Grieg, Chopin, Debussy
and Hadley. She will be assisted by E.
Robert Schmite as pianist and by ths
Mendelsaohn M«l_ Quaxtet,

Eyre Chose Martinique
Because Snper - Culture
And Near-Savagery Meet
Lawrence Eyre, the author of "Mar¬

tinique," the West Indian romance
Playing at the Eltinge Theater, has
duplicated in his latest play a featthat marked the writing of his "MiS3Nelly 0f N'Orleans," in which Mrs"Fiske was starred. In both plays Mr.Eyre went South for color and richness
of atmosphere, and in both cases casthis drama in a eetting with which he
was not personaliy familiar.
Much of the knowledge of creolelife that was displayed in "Miss NellyOf N'Orleans" Mr. Eyre owed to con-

versations with a cousin who lived in
the old French quarter of the South-
em city; he also aeknow ledgos the
debt that he owes to George W. Cable,who gave the authentic touch to the!
creole dialogue of two of the char-
acters as a labor of love for Mrs
Fiske.
But in "Martinique" Mr. Eyre has

woven into the. life of this French
colony a story that has long, as he
phrasod it. been at the hark 0f his
head and that was very little changedfor the stage. The play was franklywritten for Josephine Victor, wbo
shares stellar honors with Emmett
Corrigan in "Martinique," because of
the desire Mr. Eyre had to give Miss
Victor the fullest opportunity to dem-
onstrate what she could do. The char-
acter of Zabette is essentially a testi-
monial of the playwright's confidence
in the star.

"Martinique appealed to me as the
scene for this play," said Mr. Eyre,
"because it is the meeting place of the
French, the super-civilized race of the
earth, and the negro, a gen-eration
from the Congo. Intermarriage of tho
two races has given to Martinique
women that can be found in no other
place on earth, exotic creatures with
all the alluring traits o fthe French-
woman, but with a certain strange
something added.
"Some one has said," he went on,

"that life in Martinique is a continual
grand opera. Some of the critics said
that the play was like the libretto for
a grand opera; this was an effect that
I was striving for, to show the vol-
canic, theatrical life of these people,
to give the color and richness of that
exotic life. These people who live
over a volcano seem to have in their
character something of the nature of
the volcano. In the second aet, the
auction sale expresses some of the
surge and color and vo'atility of the
life of Martinique.
"You have living side by side people

like the de Chauvalons, who represent
the old aristocracy of France, and peo¬
ple of the type of Quembo, in whom
are to bo found the appetites of the
savage and some of the desires of the
civilized man. Every author is sup¬
posed to have hi3 favorite characters,
and Marie-Clemence is mine. She has
led a sheltered life, and has been
brought up in the arlatocratic tradi¬
tion.. nto the barrenness of her life
there comes this opportunity to marry
Stephane and to continue the de Chau-
valon line. Then comes Zabette and
Marie-Clemence becomes involved by
circumstancea stronger than herself.
She did not love Stephane for himself,
but for the sake of the property and
the heir that he would bring; but she
will not ourrender him to this girl
who has already won his affe.ticm.
"There you have Marie-Clemence, a

woman not essentially bad, yet forced
by circumstancea Into plotting against
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Zabette and Stephane, her husband in
nanve alone, through Quembo, the
most hatcd man in Martinique.
"As for Zabette, the part was written

with Miss Victor in mind. She has, in
fact, been waiting to play it because of
he/ faith in the part and the play. I
have watched her stage career since
the first, and felt that she must have
the role. That I was right in my judg-
ment is, I think, established by the
exceptional restraint with which she
plays this part."

Dorothy Dickson Talks
Of Costumes and Their

Influence on Dancing
_

_*

Dorothy Dickson is one dancer who
comes out firmly against the popular
ccnvietion that dancers should wear as

little clothes as possible in order not
to be hampered in their work. Many
are the attractions which help to
make "Lassie," at the Nora Bayes, the
delightful and dainty musical comedy
that it is, and one of them is tho grace¬
ful dancing of Miss Dickson and her
partner, Carl Hyson.
"How do you manage to flitter about

so easily?" Miss Dickson was asked.
"Dont the hoopskirts get in your way?"
"The truth is that one must fit the

dancing in the costumes, as well as vice
versa.- Our hoop-skirted ancestors
danced the minuet, because it lent itself
to the clothes of the period! The clas-
sic dancer, who aims to bring out the
graceful lines of the body, adopts the
flimsy drapery. The exponents of the
'shimmy' of the present day are usually
seen in snug-fitting gowns to accentuate
the character of the. dance."

H.w £b.a.rical Offerings of ib. _Ueek \
MONDAY- At the Globe Theater Charles Dillingham will present "The jGirl From Home," a farce with music, founded on Richard Harding jDavis's "The Dictator." Frank Craven wrote the book and lyrics ?

and Silvio Hein the music Included in the cast are Frank Craven, f
Gladys Caldwell, Flora Zabelle, Marion Sunshine, Jessica Brown, j
William Burress, Jed Prouty, John Park, Russell Mack, John Hen- i

dricks, George E. Mack, Edouard and Elisa Cansino and others.
At the Cohtn & Harris Theater Sam H. Harris will present f

"Honey Girl," a musical comedy based on "Checkers," by Henry 1
Blossom. Edward Clark wrote the book, Neville Fleeson the lyrics |
and Albert Von Tilzer the music. Edna Bates, Lynne Overman, i
Louise MeyerB, Grorgo McKay, Sidonia Espero, Edmund Elton, Robert !
Armstrong and William A. Mortimer are included in the cast.

*

At the Shubert Theater for their second week in Shakespearean I
repertoire E. H. Sothern and Julia Marlowe will be seen In "Hamlet" jMonday, Tuesday, Wednesday and Saturday nights and in "The i

Taming of the Shrew" Thursday and .Friday nights and Saturday f
matir.ee. J

TUESDAY.-At the Casiro Theater "Betty, Be Good," a musical comedy I
adapted from a French vaudeville, with music by Hugo Riesenfeld jj
and lyrics by Harry B. Smith, will have ita premiere. The cast
inclu'des Josephino Whittell, .Vivienne Oakland, Eddie Garvie, Irving J
Beebe, Frank Crumitt, Josie Intropidl, Georgia Hewitt, Lucille Manion, I
Frances Grant, Ted Wing and others. j

At the Booth Theater the Shuberts will present "Not So Long j
Ago," a comedy in three acts by Arthur Richman. In the cast are
Eva Le Gallienne, Sidney Blackmer, Mary Kennedy, Thomae Mitchell, |
Esther Lyon, Gilbert Douglas, Albert Reed, Margaret Moaler, Mollie $
Adams and Leatta Miller, *

WEDNESDAY.At the Fulton Theater Theodore C. Deitrich will present j"Oh, Henry," a farce-comedy by Bide Dudley. The cast inciudes |
Dallas Welford, Jane Wheatley, Spencer Charters, Roland Hogue,
Edwin Waiters, Clay Carroll, Florence Carretta and Eva Condon. {
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American Audience Best
In World, Says Author
Of "Not So Long Ago"

Since the days when it was compara-
tively safe to travei in America this
country has welcomed many foreign
visitors, has given them dinners and
paradc-s. und has thereafter read very
meekly the caustic words that these
several visitors have written after
their return to their own several coun-

tries. The war interrupted this cus-

tom; and the visitors since the armi-
stice have done no little, by force of
their eomp'imentary discoveries, to
bring Americans out of their ancient
humility.

It came less as a shock, then, to hearl
Arthur Richman, the author of "Not So
Long Ago," the comedy which will open
on Tuesday evening at the Booth The-
ater, praise the taste of American audi-
ences. In the days before the war it
would have been considered indelicate;
now.even if comparisons be odious.
it gives us a comfortable feeling to talk
more frankly.
"We are not writing better plays

than they are in Europe," said Mr.
Richman, "but, we are producing better
plays. This last season--the last two
or three seasons- there have been bet¬
ter plays produced in N'ew York than
in London, say, or in Paris. I believe
that the taste of the American audi¬
ence is to-day better than that of the
audience of any other country in thej
world. tt is true that we have wel-!
corned among our most notable suc-

cesses plays by Italian, French, Span-
ish, Irish and Russian dramatists, but
the last season also saw the produc¬
tion of 'Beyond the Horizon,' by
Eugene O'Neill, a nati.ve dramatist.
His success and the attitude of the
American public toward tho stage at
present can only encourage American
dramatists. There has been in the
past too great a tendency to call upon
our native dramatists for popular suc-

cesses of no permanent value and upon
the foreign dramatists for plays of
serious worth. The managers who
have blindly indorsed foreign plays be¬
cause they were foreign and the play-
wrights who have too easily sur¬

rendered to the bogey of 'giving the
public what it wants' share the re¬

sponsibility for this condition."
This- statement of a belief in the

critical judgment of American audien¬
ces was not with Mr. Richman a pre-
liminary to a eulogy of his own play.
It was with some dimculty that he was
induced to talk of "Not So Long Ago";
then he spoke briefly of what he termed
'a' light romantic comedy of the '70s."
"Not So Long Ago" will bring to New
York audiences the leisurely New York
of nearly fifty years ago, when Grant
was President. There will be interest
and perhaps envy aroused in the femi-
nine members of the first night audi¬
ence by the costumes that are to be
brought to the stage of the Booth The¬
ater. Mr. Richman has spent many
days over the tiles of "Godey's Lady's
Book" and "Harper's Bazar" to bring
back the appealing dress of those far-
off days, when there were no "outlaw"
strikes, no telephones or telephone
service, no overall parades.

"It is light, intentionally," explained
Mr. Richman. "If the audiences that
we have found on the road are any cri-
terion, I believe that New York will
also find it amusing."

Arbuckle in Feature Comedy
The first of the five real feature

comedies in which Roscoe CFatty) Ar-
buckle is to star, by arrangement of
the Famous Players-Lasky Corporation
and Joseph M. Schenck, will be "The
Life of the Party," from a ahort story
by Irwin S. Cobb,

E) Wilv
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On Actor Depends Future
of a Classical Repertory

Theater, Says E. H. Sothern
HE return of E. H. Sotherr. ar.d
Julia Marlowe to New York af¬
ter an impressively successful
tour in Shakespearean reper¬

tory has suggested to a few friends of
the American theater that the imme¬
diate future might bring classical rep¬
ertory to American audiences as it has
not been brought in years.

It was with this in mind that several
questions were put to Mr. Sothern.
"What is your opinion as to the pos¬

sibility of establishing a classical rep¬
ertory theater in tho I'nited States,
either through municipal theaters in the
larger cities. through stock companies
or througn a combination of both?" he
was asked.
"Possibility means. first of all, I sup-

pose, commercial possibility," replied
Mr. Sothern. "The rapid growth of the
greater metropolitan centers of popula¬
tion, such as New York, Chicago, Phil¬
adelphia and Boston, has made these
cities capable of supporting either mu¬

nicipal theaters or stock companies.
The experience of Ben Greet in Lon¬
don, where he has been playing Shake-
pearean repertory to audience. of chil¬
dren for a year with great success, or
the success of John Craig in Boston;
the successful tours of our own com¬

pany or that of Mr. Mantell.these are

only a few illustrations of the commer-

cial possibilities in classical repertory.
"There must be, however, no attempt

to compete with the commercial theater
on the part of those who lead such a

movement. The repertory should be
limited to the two or three standard
aramas that each generation has given
to the stage and to the great classics of
English drama."
"But can actors be found to-day," Mr.

Sothern was asked, "who will be willing
to take up this work? There are, after
all, richer rewards for less arduous
work."

"Any movement such as we have
spoken of must come. from the actor,"
answered Mr. Sothern. "The great am-

bition of the actor, if he be sincere at
all, is to distinguish himself, and it is
through the classical drama that he
can satisfy this ambition. The move¬
ment for a classical repertory theater
demands first of all a leader, a manager
of the proper imagination and vision.
It may aiso need at the first a financial
support that it is almost certain to win
from friends of the American theater.1
But it will receive it3 strongest im-
petus from the actors who associate
themselves with it.
"For the actor there are no parts like

those in Shakespearean drama. Him-
self a complex being, he finds in Ham-
let as complex a creation -a melancholy
man, yet with his moment s of humor-.¦
as many-sided a being as men are in
reality. Let an actor play a thousand
parts, and he is yet bringing himself!
to the possibility of playing a few parts
well; he is developing the possibilities
of the instrument that is himself. The
truly great parts that the Shake¬
spearean dramas given to the actor
compensate for the years that he has
given to the study of diction and voice
control, to the conquering of an obsti-
nate body. In short, the ambition of
the sincere actor to distinguish himself
in great parts will make him the warm-
est supporter of classical repertory. It
is, of course, through the stock com-

pany, that best of dramatic schools,
that the next generation of actors
should come to the American stage."
"Your own successful tour," we sug¬

gested, "would seem to indicate that
the public would be hospitable to such
a movement."

"In Chicago," Mr. Sothern continued,
"at the close of the matinee perform¬
ance of one of the comedies in our

repertory a youngster in the audience
whispered audlbly, 'This beats -the
nickel show.' That was a historic re-
mark. It reveals so truly the reaction
of those who see Shakespeare for the
first time, and who find in the poetry
and the color and the vitality of the
plays something far better than the
nickel shows. They find nothing in the
p'.ays which they cannot understand;
they find the mnsic of good diction and
of the well turned phrase, the grace of
gesture and movement; most of all,
they find a vitality that is not in the

jnickel show. They come away trom
the theater better people.

"It is unfortunate that Shake-
.pearean plays have been so often called
'highbrow' dramas. They were oriK-
inally written for a contemporary audi¬
ence; they have survived because they
are better plays than others that were
written at the time. The people !a
every generation who would aet up sn
aristocracy of artistic enjoyment arelargely responsible for h certain d --

trust of Shakespearean drama that rx-
ists. It is an unfortunate fact, for once
people can be induced to come ' aShakespear. they will find entertain-
ment that can be given them by fewplays; one has only to hear the laugh-ter and applause of an audience of chil¬
dren seeing a Shakespearean plav fo_the first time to know that.

"In the long run," continued Mr.
Sothern, "the public gets what lt wanta.Il people g0 to farces adapted from the
French or to melodramaa it is bera.;-*
they like them. To attract the public
on- must give them a good pla..goodtntertainment.and give it to them at

l» reasonable price. Any movement
such as we have spoken of must satisfyboth of those conditions: the flrat, hylimiting its repertory to stsndnrddramas.in other words, to the plavathat have been good enough to aurvive;and the second. by keeping its prices at
a reasonable level and avoiding com¬
petition with the commercial theater.For if a classical repertory theater is
to have any significance.it mnst not
do the things that can be done as well
by the commercial theater; it must,instead, do the things that comfceten-'
actors and excellent will enable it alone
to do."

Hugo Riesenfeld TeUs
Why a Violinist Should
Compose Musical Comedy

If Hugo Riesenfeld were writinj; tbia
he would merely say: 'There ia nothing
in this genius talk. Our brightest
minds often spend themselves in vain
dreamings or in vain lamentation at
the coldness of a world which refusea
to help their genius come to light.
From the few really great men I har»
known I have drawn the eonelaaion that
success.production of thinga that
make you happy to produce.ia mo_«

dependent on one's ability to sit tight
than to think brilliantly."
"Which may or may not explain how

the young violinist, orchestra! con-
ductor, composer of light and heavy
music and director of the Rivoli, Rialt
and Criterion theaters manages to find
time to eat and sleep, and sometimee t.
see his family. The fact is he does all
three. And, in addition, he finda tim
to play, to go to good shows, to hear
the opera, to attend good recitals.in a
word, to lead rather a normal life. And
all the time he manages to get in about
fourteen hours a day of hard work.
Tuesday evening "Betty, Be Good," a

musical comedy for which Mr. Riesen¬
feld wrote all the music in the mid.ft
of his other jobs, will open at the ("a.
sino. Of course, Mr. Riesenfeld, wh.
eonducts only four times a day at the
Rialto, will find time to wield the baton
for his latest offspring.

"Betty, Be Good," is the third com.

position by a violinist to come into a
New York hou.e this season. Fr'ts
Kreisler and Eddy Brown were Mr.
Rieser.feld'a predecessors in the cnm.

position of musical comediea. ZimbaU
ist also has written one, and Miacha
Elman has been engaged to do the aame

thing. Mr. Riesenfeld waa as_».
whether there was any special ¦igniti-
cance in this fact.
"The explanation ia simple enougb,-

he said. "The violin is par exeellecce
the instrument of melody.and melody
only. It does not stand by itaelf aa «
maker of music. It needs an aeeom,

paniment. The violiniat atudiea mel¬
ody. Often he is not the thorougb m_.
sician that the pianist becomee, bot he
does atudy and invent hia apeeialty,
Now, musical comedy ia the aimple
composition of melody. It ia not lik-»
grand opera or even symphonlc poem«

.it is mere tune. So it stands to rea¬
son that the violinist who has. studied
hia businesa ia often best fitted to wri-f
the music of musical comediea."


